


ELIXIR OF LOVE 

PROGRAM INFORMATION

04 From the General Director & Board President

05 Board of Directors

07 Donor Spotlights & In Memoriam

08 Credits

11  From the Director

12 Synopsis

13 Program Notes

14 Milwaukee Symphony Orchestra

15 Conductor

18 Stage Director 

19 Biographies

26 Anello Society

27 Commemorative Gifts 

28 Annual Donors

30 Florentine Opera Staff

THE FLORENTINE OPERA      3
www.SaintJohnsMilw.org   414-831-6900     

1840 North Prospect Avenue, Milwaukee, Wisconsin 53202    

Julie & Bela Maroti were great supporters of the 
Florentine Opera Company. We appreciate their contributions 

to the Arts in Milwaukee. They will truly be missed.    



Please ensure all cellular phones, pagers, 
and watch alarms are turned off prior to the 
performance. 

No photography or videography is 
allowed by audience members 
during the performance. 

LATE SEATING:
Guests arriving late will be seated at a 
suitable pause in the performance. Please be advised 
that guests arriving after the performance has begun 
may miss substantial portions of the performance. 

ACCESSIBILITY:
Wheelchair seating is available on the 
main and upper floors in Uihlein Hall and on the main 
floor in Wilson Theater at Vogel Hall. Telecommunication 
devices for the hearing impaired (TDD) are available 
at the front of the house at the Marcus Center for the 
Performing Arts. 

PROGRAM Published by:

ENCORE PLAYBILLS
Premium programs for the arts: Florentine Opera, 
Milwaukee Symphony, Milwaukee Ballet, Broadway 
and Off Broadway at the Marcus Center, Sharon Lynne 
Wilson Center, Bel Canto Chorus, Milwaukee Repertory 
Theater, and Skylight Music Theater.

For advertising information contact 
Scott Howland, Director of Sales & Marketing 
(414) 469-7779 / Scott.Encore@att.net

Welcome to our 90th season! It’s incredible to see how many operas have appeared 
on the Florentine stage in that time, each with its own heartstrings tug from shared 
emotions. In L’elisir d’amore, a love potion supposedly makes people fall in love with 
the drinker. While this may seem like a whimsical and fun plot point, it addresses the 
universal vulnerability we feel as we share our feelings with someone, and the joy and 
relief of having those feelings reciprocated. The opera’s enduring popularity stems 
from this universal experience of love’s ups and downs, an enduring touch to the 
hearts of audiences across generations. Donizetti’s enchanting melodies and witty 
storytelling in L’elisir d’amore remind us that love is a timeless force for connection.

Just like in life, no love story comes without its twists and turns, but ultimately we find 
connection and discover a new person. This “season with a twist“ celebrates every-
thing the Florentine is, was, and will be. From bel canto Italian to Argentinian tango, 
with stopovers in Milwaukee’s Bronzeville and New Orleans, you can travel the world 
with us this season. Each performance should surprise you with something new, and 
delight you with something familiar. That goes for the audience and those of us work-
ing on and backstage. As students sharpen their pencils and pack their backpacks, we 
unpack and build our sets and costumes. We have the same sense of new beginnings 
and an eagerness to recommit to our art form in the fall. There’s a special energy on 
stage as we open our season, and despite the 89 previous season openings, we confi-
dently share that the energy (and love) hasn’t faded a bit.

L’elisir d’amore  harkens back to a simpler era, teasingly reminds us of how easy it is to 
fool ourselves, and how hiding behind potions or props can get in the way of saying 
and getting what we want. This opera was written centuries ago, but the dilemma of 
how to own up to a new love is timeless. We are so glad that Milwaukee’s love of opera 
is still growing. Our love affair with the city, and with you, our audience, continues to 
grow too. Let’s revel in Adina and Nemorino’s good fortune, even as we laugh at how 
complicated a simple conversation can become. And let’s keep our communication 
simple: thank you for being in our seats, and for choosing to be part of our first 90 
years. A grand thanks to the donors who gift these productions to Milwaukee; your 
generosity makes magic happen. With that, I welcome Board President Dr. David Paris 
to the helm, as my co-author and company leader. We’re both excited to have you back 
in the house.
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GENERAL INFORMATIONFrom the General Director MAGGEY OPLINGER & 

Board President  DR. DAVID PARIS
 

EXECUTIVE COMMITTEE
PRESIDENT 
DR. DAVID PARIS
DAVID PARIS DENTISTRY

PAST PRESIDENT
CATHERINE COSTANTINI 
LA LUNE COLLECTION

PRESIDENT ELECT AND 
CO-VP GOVERNANCE
ADAM ARNDT 
CATALYST CONSTRUCTION

SECRETARY
WAYNE LUEDERS 
FOLEY & LARDNER LLP

CO-VP GOVERNANCE
LASHONDA HILL 
ABM INDUSTRIES

VP DEVELOPMENT
WENDY BURKE 
BURKE PROPERTIES

VP HUMAN RESOURCES
TARA ARGALL 
NORTHWESTERN MUTUAL

VP FINANCE AND 
TREASURER
JAN WADE 
WISN CHANNEL 12 NEWS

VP MARKETING & 
AUDIENCE DEVELOPMENT
RAECHELL THUOT 
THYME COLLECTIVE

VP EDUCATION
SARAH DAMSGAARD 
MORGAN STANLEY

CO-CHAIR EDI
MARK CAMELI 
REINHART, BOERNER, VAN 
DEUREN

CO-CHAIR EDI
MEGAN SHEFFER-CZUTA 
SYMETRA

BOARD OF DIRECTORS
MARK BERRY 
COMMUNITY VOLUNTEER

DR. GERARDO CABALLERO 
AURORA HEALTH CARE

DR. PETER DRESCHER 
MEDICAL COLLEGE OF 
WISCONSIN

MARION GOTTSCHALK 
DIGERATI PARTNERS

DR. RICHARD GRUNKE 
AURORA HEALTH CARE

ROBERT SOBCZAK 
COMMUNITY VOLUNTEER

RICHARD STASIK 
WEC ENERGY GROUP

JULIE STEINHAFEL 
COMMUNITY VOLUNTEER

MARIA VENTO 
BADER PHILANTHROPIES

LIFE DIRECTORS
NANCY ANDERSON
DONALD BAUMGARTNER
JAMES ERICSON
CLAIRE HACKMANN
GLEN HACKMANN
LOUISE HEDRICK
ANGELA JACOBI
MARY ANN LABAHN
MARIANNE LUBAR
CLAY NESLER
JANE O’CONNELL
RICHARD PIEPER
KAREN PLUNKETT
MARY READ
MICHAEL SCHMITZ
KATHLEEN WILSON

BOARD OF DIRECTORS & GENERAL INFORMATION
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Eugenie & Ralph Olsen
E U G E N I E  F I S C H E R  O L S E N ,  an avid friend of 
Milwaukee’s museums, zoo, ballet and more, served as 
president of the Milwaukee Florentine Opera Club. She 
shared her life with her husband, COL. RALPH N. OLSEN, 
M.D. who would follow her posthumously days later. After 
earning her B.S. in education in 1954, she joined the U.S. Army 
Medical Specialist Corps, training in occupational therapy and 
serving Korean war veterans. As a 1st Lieutenant, she earned 
her M.A. in speech pathology at the University of Denver. 
While stationed at Fitzsimons Army Hospital in Denver, she 
met Captain Ralph Olsen, M.D. The two wed July 4, 1959 
on Governor’s Island, Manhattan, then moved to Orléans, 
France, where Ralph was stationed as chief of pediatrics at the 
U.S. Army Hospital and Eugenie taught French to American 
children on base. After their first child was born, they moved 
to Elm Grove, Wisconsin. Their daughter, Wendy Olsen asked 
that gifts be made to the Florentine Opera in their honor. Both 
were avid sailors in addition to being lifelong opera lovers. 
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DONOR SPOTLIGHT

IN MEMORIAM 

Generous Season Support Provided by:

Opening Night Sponsors
Mary Ann and Charles LaBahn

Lead Role Sponsors
Mary and Ross Read

• C
OMING SPRING O

F • COMING SPRIN
G 

O
F 2024

Be the first to discover lake living at its finest by 
scheduling a tour today with Abby at 262.338.4617. 

West Bend, WI | cedarcommunity.org 

Signature
Living Awaits

Cedar Community announces a new 
definition of distinction for adults 55 and 
better–The Lofts at Cedar Lake. Carefree, 
private residences ranging in size from 1,100 
to 2,000 square feet offer the opportunity to 
enjoy, explore, and embrace your best life. 

Located 40 minutes north of Milwaukee 
on 245-acres of wooded campus, the 
independent residences offer resort-like 
living on Big Cedar Lake. Shopping, fine 
dining, entertainment, cultural events, and 
an award-winning farmer’s market are 
minutes away.

Every detail has been thoughtfully designed 
to provide comfort, peace, and spaciousness– 
while showcasing the property’s amazing 
views–all year round. Discover lake living in 
the heart of the Kettle Moraine—surrounded 
by lakes and prairies, hiking trails, and forests.

Amenities included:
·  Outdoor green space, trails, and lake access

·  Spacious design and wooded views

· Exercise atrium

·  Lounge and gathering spaces

· Pet friendly

· Secure, private storage 

· Indoor parking garages



CAST 

Adina ............................................................................................................ Marie-Eve Munger

Nemorino .....................................................................................................Andrew Stenson*

Sergeant Belcore .............................................................................................Darren Drone*

Dulcamara ........................................................................................................Zachary Nelson

Giannetta ...................................................................................................... Laura McCauley+

The Florentine Opera 

23/24 Season

L’ELISIR D’AMORE
AN OPERA IN TWO ACTS BY Gaetano Donizetti

Libretto by Felice Romani

Performed in Italian

October 13 & 15, 2023

Uihlein Hall, Marcus Performing Arts Center

 2h 30m including one 20-minute intermission

CONDUCTOR: Domenico Boyagian* 

STAGE DIRECTOR: Brenna Corner
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CREATIVE TEAM
Lisa Schlenker** ................................................ Scenic Designer
Marcella Barbeau** .......................................... Lighting Designer
Christianne Myers** ........................................ Costume Designer
Erica Cartledge .................................................. Hair, Wigs and Make-up Designer
Nadja Simmonds .............................................. Assistant Director
Savannah Valigura ........................................... Production Stage Manager  
Elliot Foster ......................................................... Assistant Stage Manager 
Jessie Mhire ........................................................ Assistant Stage Manager 
Dyan Yoder ......................................................... Supertitles Design and Translation

* Florentine Opera Debut      + Baumgartner Studio Artist    **Member of USA 829

With the Milwaukee Symphony Orchestra and The Florentine Opera Chorus

CHORUS
Soprano 
Marnie Baylouny
Elizabeth Bivens-Logan
Dana Campbell
Alexandra Ioan
Alexandra Logue
Olivia Pogodzinski
 
Mezzo-soprano 
Kathryn Duncan
Christine Ebeling
Naomi Hathaway
Ruth Heald
Allison Hull
Tzytle Steinman+

+ Baumgartner Studio Artist

 
Tenor
Benjamin Burney
Jerek Fernández+
Jesús Alfredo Jiménez
Ryan Dennis Kirk
Nicholas Lin
Nathan Wesselowski 
 
Bass 
James Barany
Mason Cooper
David Guzmán
William Johnson
Brandan Sanchez+
Timothy Schmidt
Avery Sujkowski 

MUSICAL PREPARATION
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Eric McEnaney, Principal Coach & Pianist

Dr. Benjamin Rivera, Chorus Master

Fumiyasu Kawase+, Rehearsal Pianist

SUPERNUMERARIES

George La Bouchardiere

Griffin Oplinger

Lilou Oplinger

Remy Oplinger (Dulcamara’s Assistant)

Sylvie Oplinger

Tess Oplinger
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Steve Allen once said that “tragedy plus timing equals comedy”. I’m not sure any truer 
definition of comedy has ever been made.  Allen wasn’t just referring to the large-
scale Greek tragedies like Elektra, but to the smaller tragic moments, everything from 
stubbing your toe to realizing the love of your life has met someone else.  Combine 
these tragic moments with the right timing and they become the fodder for comedic 
genius, which is something Donizetti and Romani knew quite well.   There are few 
works in the operatic canon that combine comedy and humanity quite so seamlessly 
as L’elisir d’Amore.  Donizetti’s musical genius sets real struggles for self-discovery, love 
and self-acceptance to slapstick comic beats.  On the surface of this piece, it is easy to 
misinterpret the characters, seeing predominantly simplistic comedy archetypes vying 
only for their own self-interest.  However, a deeper look into its musical complexities 
reveal a well of human experience beneath.  It is this exploration of the simple and yet 
quintessentially human elements of ourselves that Donizetti invites us to participate 
in.  
 
In this production, we will revisit a setting of L’elisir d’Amore most likely familiar to some 
of the Florentine Opera audience.  We will transport the story from the traditional 
harvest and farm of Italy to a vineyard in the California wine country in the mid 
1930s.  The relocations into the 1930s also allows us to foreground the impact of wars 
(both past and imminent) that surround and affect this community.  These types of 
connections are important in our understanding of the work and inform the grace 
that the audience extends to these sometimes very silly and genuinely delightful 
characters.  
 
Timing silliness in order to render comedy from the tragic is crucial here, whether 
general plot points (a young man on a vineyard having never drank, getting drunk by 
accident) to the musical comedy beats written for physical and prop comedy. For at its 
heart, Elixir is a story of love and trust. Learning how to trust and love others, and also 
ourselves.
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From the Director BRENNA CORNER

Jessica Vosk
©MATTHEW MURPHY

In her Milwaukee debut, the singer’s powerhouse and pristine vocals  
will dazzle you alongside her energy, sincerity, and humor.

Electrifying Broadway  
performance as  

Elphaba in Wicked!

• FRIDAY, NOVEMBER 10th at 8PM •

Scan for info and tickets or go to www.wilson-center.com

Sharon Lynne Wilson Center for the Arts 
3270 Mitchell Park Drive, Brookfield WI 53045 • Box Office 262-781-9520

Jessica Vosk
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Synopsis

ACT 1 

A group of farmhands are finishing their morning harvesting. A poor young man 
named Nemorino is in love with Adina, a beautiful and unobtainable landowner. 
Nemorino watches Adina from a distance as she reads aloud to her workers the story 
of Tristan and Isolde, whose love for one another was inflamed by the drinking of a 
magic potion. 

The pompous Sergeant Belcore appears with his regiment. He flirts with the girls 
and then asks Adina to marry him. Adina declares that she is in no hurry to make up 
her mind but promises to think over the offer. The farmhands return to work, and 
Nemorino finds the courage to declare his love for Adina. She laughs at him, telling 
him she is too capricious to settle down. Adina tells him that his time would be better 
spent in town, looking after his sick uncle, than hoping to win her love. 

The traveling quack doctor, Dulcamara, arrives, selling his bottled cure-all potion. 
Nemorino asks Dulcamara if he stocks the magic elixir of love with which Tristan won 
Isolde. Dulcamara’s claims he does and sells a bottle of the “elixir” - in reality only cheap 
red wine - to Nemorino.  To make a safe escape, Dulcamara tells Nemorino the potion 
needs 24 hours to take effect - by which time, the doctor will be long gone. Nemorino, 
who has never touched alcohol before, proceeds to drink the entire bottle. The effect 
of the alcohol is immediate. Certain that he will win Adina’s love, Nemorino feigns 
indifference when he encounters Adina. Surprised and hurt, Adina flirts with Belcore. 
When orders arrive for Belcore to return immediately to the garrison, Adina agrees to 
marry him at once. Nemorino is horrified; by the time the love potion works its magic, 
Adina will be married. 

ACT 2 

At the pre-wedding feast, Dr. Dulcamara encourages Adina to sing a duet with him to 
entertain the guests. Annoyed because Nemorino has not attended the party, Adina 
delays signing the marriage contract. Nemorino begs Dulcamara for a more powerful, 
faster-acting elixir. Upon discovering that Nemorino now has no money, the doctor 
agrees to wait so Nemorino can borrow the cash. When Nemorino tells Belcore 
that he needs money, Belcore suggests joining the army, as he’ll receive an enlistment 
bonus. What Nemorino does not know is that his rich uncle has died, leaving him 
a large inheritance. All at once, Nemorino has become the most eligible bachelor 
in the area. Reeling from the double dose of elixir, Nemorino  attributes his sudden 
popularity with the ladies to Dulcamara’s potion. Adina feels responsible for 
Nemorino’s enlistment, but her concern turns to jealousy when she sees him with the 
other women. Dulcamara boasts about the power of his elixir and offers to sell Adina 
some, but she is determined to win Nemorino all on her own.

Nemorino is sad at the thought of leaving his village and Adina for the army. He now 
feels sure that Adina cares for him as he noticed a tear on her cheek when she saw him 
with the other women. Adina returns to tell Nemorino that she has bought back his 
enlistment papers. When he again feigns indifference, she finally confesses that she 
loves him. Belcore finds the two embracing and redirects his affections to Giannetta, 
Adina’s friend, declaring that thousands of women await him elsewhere. Dulcamara 
brags to the crowd that his miraculous potion can make people fall in love and even 
turn poor peasants into millionaires.
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A FEAST FOR THE EYES AND EARS
Florentine Music Director Francesco Milioto on Elixir of Love
By Renata Herrera

Gaetano Donizetti (1797-1848) was one of the great Italian composers of the period known 
as bel canto. He along with Bellini and Rossini make up what historians consider the big three 
composers of this period. He was a workaholic and composed over 70 operas in both Italian and 
French. His 43rd opera, L’elisir d’amore premiered in 1832 in Milan and was the first of his great 
comic operas.

This is the fourth time that The Florentine Opera has presented Elixir since our first 
production in 1968 and every time that we bring this great opera back, our artists and 
audiences receive it with much enthusiasm! What excites you about Donizetti’s Elixir of 
Love?

So many things, but particularly the story! Donizetti and the librettist Felice Romani work 
together perfectly to bring the characters to life. This Romantic opera buffa (comic opera) uses 
stock characters - a peasant man, an unattainable lady, and a pompous soldier to create a love 
triangle, a wacky mystical salesman - though the way they interact reads as anything but fake. 

Donizetti and Romani were masters of foreshadowing. In Adina’s first aria, she tells the story of 
Tirstan and Isolde and their magic elixir. Even though Adina rebuffs Nemorino in their first duet, 
the audience knows that their fate is already pre-woven into the story. The title of the opera is 
also a big clue.

I like to imagine Italian audiences in 1832 experiencing Elixir of Love for the first time. In the 19th 
century, the theater was a place to eat, drink, and socialize with your friends. It was not a quiet 
environment the way that opera houses are today! The story and the performance had to be 
really spectacular to retain the audience’s attention. I think that the unraveling of Nemorino and 
Adina’s pre-determined fate served as a hook to get the audience into the text and the story.

What should the audience listen for in Donzetti’s music?

The most famous solos are both of Nemorino’s arias - Quanto e bella in Act 1 and Una furtiva 
lagrima in Act 2. Adina’s gorgeous aria Prendi per me sei libero, and Belcore’s Come paride vezzoso 
are also very recognizable. In my opinion, the real highlights of the opera are the ensembles. All 
of the duets pump energy into the music. We often forget about the difficulty of juxtaposing the 
emotions of two characters. This needs to happen at the same time with the same music! There 
are always two individual perspectives in every duet and they need to be perfectly balanced 
to allow both characters to tell their side of the story. They need to be placed correctly and 
balanced dramatically. Donizetti achieves this in a very clever way.

The chorus interactions with the principals add to the energy, too. When the chorus is present, 
the whole stage is alive and when you have a great director, it becomes a feast for the eyes and 
ears.

What makes Elixir of Love special amongst other bel canto operas?

The best operas are always the best for the same reason: everything on stage is maximized. The 
audience gets the most that they can out of the beauty of the music, the emotions presented, 
and the pacing of the story. It’s like a perfectly trimmed steak. Everything you see and hear 
serves to heighten the comedy. And in the end…wine is really the star of the show! Plus, nobody 
dies and everybody wins! What’s there not to love?

L’ELISIR D’AMORE PROGRAM NOTES by Renata Herrera



MILWAUKEE SYMPHONY ORCHESTRA     5

2023.24 SEASON

KEN-DAVID MASUR
Music Director
Polly and Bill Van Dyke  
Music Director Chair

EDO DE WAART
Music Director Laureate 

RYAN TANI
Assistant Conductor

CHERYL FRAZES HILL
Chorus Director 
Margaret Hawkins Chorus Director Chair

TIMOTHY J. BENSON
Assistant Chorus Director

FIRST VIOLINS
Jinwoo Lee,  Concertmaster,   
 Charles and Marie Caestecker   
 Concertmaster Chair 
Ilana Setapen, First Associate   
 Concertmaster 
Jeanyi Kim, Associate Concertmaster 
Alexander Ayers 
Yuka Kadota
Elliot Lee**
Ji-Yeon Lee** 
Dylana Leung 
Allison Lovera 
Lijia Phang
Yuanhui Fiona Zheng

SECOND VIOLINS
Jennifer Startt, Principal, Andrea and   
 Woodrow Leung Second Violin Chair 
Timothy Klabunde, Assistant Principal 
John Bian, Assistant Principal (3rd Chair) 
Glenn Asch 
Lisa Johnson Fuller 
Paul Hauer 
Hyewon Kim
Alejandra Switala** 
Mary Terranova

VIOLAS
Robert Levine, Principal, 
 Richard O. and Judith A. Wagner Family  
 Principal Viola Chair
Georgi Dimitrov, Assistant Principal
  (2nd chair), Friends of Janet F. Ruggeri  
 Viola Chair 
Samantha Rodriguez, Assistant Principal  
 (3rd chair)* 
Alejandro Duque, Acting Assistant   
 Principal (3rd Chair) 
Elizabeth Breslin 
Nathan Hackett 
Erin H. Pipal 
Helen Reich

CELLOS
Susan Babini, Principal, 
 Dorothea C. Mayer Cello Chair 
Nicholas Mariscal, Assistant Principal  * 
Scott Tisdel, Associate Principal Emeritus 
Madeleine Kabat
Shinae Ra 
Peter Szczepanek 
Peter J. Thomas 
Adrien Zitoun

BASSES
Jon McCullough-Benner, Principal, 
 Donald B. Abert Bass Chair * 
Andrew Raciti, Associate Principal 
Nash Tomey, Assistant Principal (3rd Chair) 
Brittany Conrad 
Teddy Gabrieledes **
Peter Hatch * 
Paris Myers

HARP
Julia Coronelli, Principal, 
 Walter Schroeder Harp Chair

FLUTES
Sonora Slocum, Principal, 
 Margaret and Roy Butter Flute Chair 
Heather Zinninger, 
 Assistant Principal 
Jennifer Bouton Schaub

PICCOLO
Jennifer Bouton Schaub

OBOES
Katherine Young Steele, Principal,   
 Milwaukee Symphony League 
 Oboe Chair 
Kevin Pearl, Assistant Principal 
Margaret Butler

ENGLISH HORN
Margaret Butler, Philip and Beatrice Blank  
 English Horn Chair in memoriam 
 to John Martin
  
CLARINETS
Todd Levy, Principal, 
 Franklyn Esenberg Clarinet Chair 
Benjamin Adler, Assistant Principal,
 Donald and Ruth P. Taylor Assistant   
 Principal Clarinet Chair * 
Taylor Eiffert*
Madison Freed**

E-FLAT CLARINET
Benjamin Adler *

BASS CLARINET
Taylor Eiffert*
Madison Freed ** 

BASSOONS
Catherine Van Handel, Principal, 
 Muriel C. and John D. Silbar Family   
 Bassoon Chair 
Rudi Heinrich, Assistant Principal 
Beth W. Giacobassi

CONTRABASSOON
Beth W. Giacobassi

HORNS
Matthew Annin, Principal, 
 Krause Family French Horn Chair 
Krystof Pipal, Associate Principal 
Dietrich Hemann, Andy Nunemaker 
 French Horn Chair 
Darcy Hamlin
Kelsey Williams**

TRUMPETS
Matthew Ernst, Principal, 
 Walter L. Robb Family Trumpet Chair 
David Cohen, Associate Principal, 
 Martin J. Krebs Associate Principal   
 Trumpet Chair 
Alan Campbell, Fred Fuller 
 Trumpet Chair

TROMBONES
Megumi Kanda, Principal, 
 Marjorie Tiefenthaler 
 Trombone Chair 
Kirk Ferguson, Assistant Principal

BASS TROMBONE
John Thevenet, Richard M. Kimball 
 Bass Trombone Chair

TUBA
Robyn Black, Principal

TIMPANI
Dean Borghesani, Principal 
Chris Riggs, Assistant Principal

PERCUSSION
Robert Klieger, Principal 
Chris Riggs

PIANO
Melitta S. Pick Endowed Piano Chair

PERSONNEL MANAGERS
Françoise Moquin, Director of 
 Orchestra Personnel
Constance Aguocha, 
 Assistant Personnel Manager 
 
LIBRARIANS
Paul Beck, Principal Librarian, 
 Anonymous Donor, Principal 
 Librarian Chair
Matthew Geise, Assistant Librarian 
 & Media Archivist 
 
PRODUCTION
Tristan Wallace, Technical Manager 
 & Live Audio Supervisor 
Paolo Scarabel, Stage Technician 
 & Deck Supervisor

  * Leave of Absence 2023.24 Season

** Acting member of the Milwaukee 
     Symphony Orchestra 2023.24 Season
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Known for his savvy style on the podium and ability to 
communicate, Maestro Domenico Boyagian has proven to be 
highly valuable, sensitive and compassionate in his aesthetic 
delivery. Born and raised in Bologna, Italy and the son of the 
internationally renowned Armenian-Italian Verdi baritone Garbis 
Boyagian, Mo. Boyagian arrived in the U.S. in 2000 to pursue 
his musical studies in piano and conducting. Described by the 
Cleveland Plain Dealer as “…a conductor for whom the music is 
the sole point of standing before musicians”.

When he was named the Inaugural Music Director of the 
Cleveland Opera Theater, Mo. Boyagian began that season by conducting A Street 
Car Named Desire, La bohème and Tosca with ensuing seasons including Le nozze di 
Figaro, Madama Butterfly, Suor Angelica and The Threepenny Opera. Additionally, he 
has been on the roster of guest conductors for The Manhattan School of Music. Past 
engagements include: La traviata with Opera North; Associate Conductor at Florida 
Grand Opera, Così fan tutte; and Associate Conductor, Opera Southwest, La bohème. 
This past fall he conducted Così fan tutte with OperaDelaware. Mo. Boyagian continues 
his position as Music Director of the Suburban Symphony where he was appointed in 
2018 dedicating himself to both the symphonic repertoire and opera. 

Maestro Boyagian was reengaged to conduct the National Symphony Orchestra and 
Chorus of Costa Rica in critically acclaimed performances of Verdi’s Messa da Requiem. 
He made his New York debut conducting performances of Don Pasquale and was 
invited to return to Opera Southwest in the première of Ethan Frederick Greene’s, A 
Way Home. In Cleveland Mo. Boyagian led a production of Szymanowski’s rare and 
challenging King Roger, hailed by the Cleveland Plain Dealer as being performed “amid 
Szymanowski’s rich orchestral colors, which received handsome definition by the 
Opera Circle Orchestra under the shapely direction of Domenico Boyagian.” Particularly 
adept in the standard Italian repertoire, he made his Canadian debut with La traviata 
for Opera Belcanto in Toronto and in Italy at Teatro della Regina, La Camerata Musicalle 
Giovanile Orchestra (Bologna), Assisi Opera and Sofia Festival Orchestra. 

A collaboration with the celebrated Italian pianist Antonio Pompa-Baldi produced 
his recording debut for Centaur Records with the Ohio Philharmonic conducting the 
works of Edvard Grieg including the Holberg Suite, Opus 40. Of this recording, the 
Cleveland Plain Dealer wrote, “the soloist and conductor Boyagian maintained such 
close contact that the score unfolded with seamless vibrancy.”
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DOMENICO BOYAGIAN, Conductor
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Amanda Cooper, M.D. Tracy Donahue, M.D. Valerie Lyon, M.D. Jack Maloney, M.D. Jason Rosenberg, M.D. Debra Scarlett, M.D. Thorsteinn Skulason, M.D. Heather Wells, M.D.

DERMATOLOGY

Keely Browning, M.D. Abdullah Fayyad, M.D. Gene Kligman, M.D. Venelin Kounev, M.D. Srihari Ramanujam, M.D. Chad Stepke, M.D.

GASTROENTEROLOGY COMPREHENSIVE EYE CARE

Lisa Bennett, M.D. Alwin Edakkunnathu, O.D. James Ivanoski, O.D. Joseph Zilisch, M.D.

Dima Adl, M.D. Jay Balachandran, M.D. Burak Gurses, M.D.

PULMONARY

David Lucke, M.D. Rachel Oosterbaan, M.D. John Sanidas, M.D. Abraham Varghese, M.D. James Volberding, M.D.

Kathleen Baugrud, M.D. Avi Bernstein, M.D. John Betz, M.D. Matthew Connolly, M.D. Kevin DiNapoli, M.D. Deidre Faust, M.D. Scott Jorgensen, M.D. Unchu Ko, M.D.

INTERNAL MEDICINE

Carmen Balding, M.D. Camile Hexsel, M.D.

MOHS SURGERY

Richard Cattey, M.D. Jasna Coralic, M.D. Alysandra Lal, M.D. Joseph Regan, M.D. Craig Siverhus, M.D.

SURGERY

Amy DeGueme, M.D. Elaine Drobny, M.D. Antoni Gofron, M.D. Usonwanne Ibekwe, M.D. Brent Jones, M.D. Kawaljeet Kaur, M.D.

ENDOCRINOLOGY

Anne Lent, M.D. Kristin Schroederus, M.D.

ALLERGY & IMMUNOLOGY

It’s important to choose a physician who will listen closely to your 
needs and respond genuinely to your concerns. Fortunately for  

you and your family, our physicians have been providing  
exceptional care in Milwaukee and Ozaukee for over 120 years.

Trust Your Health to  
One of Milwaukee’s 

Most Respected  
Medical Practices.

Visit MadisonMedical.com
to learn more about our doctors  

and their specialties.

MILWAUKEE • MEQUON

MadisonMedical.com  |  414.272.8950

Kevin Gee, M.D. Christopher Kearns, M.D.

UROLOGY

Jonathan Berkoff, M.D. Katya Frantskevich, M.D. Shireen Jayne, D.O. Jennifer Moralez, M.D.

OBSTETRICS & GYNECOLOGY UROGYNECOLOGY

Nicolette Deveneau, M.D.
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Brenna Corner is an international opera and theater stage director 
working across the United States, Canada and Europe.

Select directing projects include: Il Trovatore (Washington National 
Opera); Tenor Overboard (Glimmerglass Festival); H.M.S Pinafore 
(Vancouver Opera); Don Giovanni (Seattle Opera); Hansel and 
Gretel (San Diego Opera & Vancouver Opera); La Bohème (Calgary 
Opera); Dead Man Walking (The Israeli Opera); La Bohème (The 
Dallas Opera); Noye’s Fludd & Scalia/Ginsburg (Glimmerglass 
Opera); Sweeney Todd (New Orleans Opera); Der fliegende Holländer 
(Cincinnati Opera & Houston Grand Opera); L’elisir d’Amore 

(Vancouver Opera); Carmen (The Atlanta Opera); and Cendrillon & La Clemenza di Tito (Manitoba 
Underground Opera).

She is the Artistic Director of Manitoba Underground Opera, which produces a festival of new 
operatic experiences each August in Winnipeg. She has also worked as a dramatic coach for 
training programs including The Washington National Opera Cafritz Young Artist Program in 
Washington D.C.

Brenna made her directorial main stage debut in 2016 with a new production of Hansel and 
Gretel designed by the Old Trout Puppet Workshop for Vancouver Opera. This production has 
since toured North America, and was mostly recently produced for San Diego Opera as part of 
their 2019-20 season. She made her American directorial debut in February of 2017 with New 
Orleans Opera, creating a new production of Sweeney Todd, The Demon Barber of Fleet Street.

During the COVID-19 pandemic she created new opera experiences through film including Don 
Giovanni for Seattle Opera, Carmen: Up-Close and Personal for Vancouver Opera, Dear Mom: a web 
series for Kentucky Opera and Green Envelopes for Manitoba Underground Opera.

Brenna was a member of the Yulanda M. Faris Young Artist Program with Vancouver Opera and 
spent two years as the resident director for The Atlanta Opera Studio Artist Program. She is a 
certified member of Fight Directors Canada and has choreographed many fights for both opera 
and theatre.

She studied classical music at The University of Manitoba, and she has diplomas in theatre from 
Grant MacEwan College and The British American Drama Academy.
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BRENNA CORNER, Stage Director

Darren Drone, Sergeant Belcore
Described as having “a gorgeously warm tone and deep resonance” (Opera 
News), baritone Darren Drone is quickly making a name for himself in the 
opera world. In the summer of 2023, Mr. Drone debuted at The Glimmerglass 
Festival as Marcello in La bohème and Grégorio in Roméo et Juliette, and 
participated in a workshop of Nmon Ford’s House of Orfeus with Cincinnati 
Opera. In the 2023-2024 season, Mr. Drone will be seen as Belcore in 
L’elisir d’amore in a debut with the Florentine Opera, and returns to the 
Metropolitan Opera covering Moralès in Carmen and singing Foreman/Adult 
James and covering Chester in Fire Shut Up in My Bones.  He also will appear 
with the Dayton Philharmonic singing as a soloist in Brahms’ Requiem.
In the 2022-2023 season, Mr. Drone made a series of exciting debuts with 

esteemed American companies including Seattle Opera as Baron Douphol in La Traviata, Portland 
Opera as Zuniga in Carmen, and Opera San José in the title role of Verdi’s Falstaff. He also performed 
in a concert of operatic favorites with the Santa Fe Symphony and joined the Lyric Opera of Chicago 
roster where he covered Preacher Man and Bilal in the world premiere of Daniel Roumain and Anna 
Deavere Smith’s The Walkers. 

During the 2021-2022 season, Mr. Drone joined the Metropolitan Opera roster as a featured soloist in 
Porgy & Bess, covered Mtchll in the world premiere of Carlos Simon and Marc Bamuthi Joseph’s it all 
falls down at Washington National Opera, made his Opera Memphis debut as Guglielmo in Così fan 
tutte and was set to make a debut with Florentine Opera as Schaunard in La bohème (COVID-19). In the 
summer of 2021, Mr. Drone joined the Santa Fe Opera roster, covering the roles of the Count in Le nozze 
di Figaro, Starveling in A Midsummer Night’s Dream, and the Captain in Eugene Onegin. He returned to 
Santa Fe this past summer, singing Moralès in Carmen and covering the title role of Falstaff.
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Laura McCauley, Giannetta
Laura McCauley, Uzbek-American Soprano, has been hailed for her “gleaming” 
voice and “explosive presentation” (Ken Herman, San Diego Story). Laura was 
a winner in the Metropolitan Opera Laffont District Competition for 2022-St. 
Louis and 2018-Arizona, and was awarded the Encouragement Award in 2019 
and 2017. She was also a finalist in Tri-Cities Next Online Vocal Competition in 
2020. 

Laura is currently at The Florentine Opera for her second season as a 
Baumgartner Studio Artist. Laura has covered Juliette in Gounod’s Roméo et 
Juliette, sang Fiordiligi in Così: REMIX, and sang Berta in Il barbiere di Siviglia. 
Laura was also the featured soprano in Covers, a collaborative new work 

performance with Immortal Girlfriend. With the Florentine Opera’s outreach initiative, Laura sang 
Donna Bartola and Donna Basilia in an adaptation of The Barber of Seville for children and this season 
will be singing a variety of characters in The Child and the Enchantments. For the coming season, Laura 
will be singing Gianetta in L’Elisir d’amore and covering Adina. She will also be featured in María de 
Buenos Aires and singing Guadalena in Songbird.

Laura has sung with Arizona Opera’s OPERAtunity as the Stepsister and Fairy Godmother in their 
production of Cinderella as well as their Opera 101 program. As a Young Artist with Seagle Festival, 
Laura sang her first Mimi in La bohème in 2021. As a Studio Artist with Opera Neo, she sang the role 
of Satirino in La Calisto in 2018. While living in Chicago, her most recent home base, Laura sang in the 
American premier of Die Kathrin with Folks Operetta, sang with MIOpera’s production of Pirates of 
Penzance as Mable, and was a member of the ensemble in Opera Festival of Chicago’s production of 
Verdi’s Il Corsaro.

BIOGRAPHIES

ARTISTIC
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Marie-Eve Munger, Adina
Born in Saguenay, Québec, Canadian coloratura soprano Marie-Eve Munger 
enjoys a flourishing career in both North America and Europe. She has sung 
at houses such as La Scala, Teatro Liceu,  Festival d’Aix-en-Provence, Opéra de 
Marseille; Lyric Opera of Chicago, Minnesota Opera and Opéra de Montréal. Her 
repertoire includes roles such as Juliette, Ophélie, Gilda, Zerbinetta, and Lakmé. 
On the concert stage, she has performed with the Chicago Symphony, Bavarian 
Radio Orchestra in Munich, the Montréal Symphony, and performs regularly in 
recital. 

This season, she brings her Adina in L’elisir d’amore to the Florentine Opera, 
performs the Queen of the Night in Die Zauberflöte with Opéra du Rhin, sings 

the title role in Le domino noir with Opéra de Lausanne, La Fée in Cendrillon with Limoges Opera, Queen 
of Sheba in Rex Salomonis – Traetta with the Innsbrucker Festswochen, and Arlette in La Chauve-Souris 
with Opera de Lille. Her album, Maestrino Mozart was released by Atma in September 2022.

Recent successes include her début with Lyric Opera of Chicago in Massenet’s Cendrillon, Teatro alla 
Scala, Barcelona’s Liceu and Festival d’Aix-en-Provence in Elektra, Opéra de Marseille in My Fair Lady, 
Opéra de Montréal in Roméo et Juliette, Munich’s Bayeriche Rundfunks in Lakmé and L’enfant et les 
sortilèges, Chicago Symphony Orchestra in L’enfant et les sortilèges, and Paris Opéra Comique in Le pré aux 
clercs, Fantasio, and La bohème. 

Ms. Munger earned her master’s degree from the Schulich School of Music at McGill University. She 
won first prize at the Marmande International Voice Competition in 2007 and won the Choquette-
Symcox award from the Jeunesses Musicales du Canada in 2012. When not on stage, down-to-earth and 
outdoorsy Munger is an avid gardener, budding sailor, amateur cook, and mother to a wonderful boy. 

Zachary Nelson, Dulcamara

Zachary Nelson, a native of Annapolis, Maryland, studied vocal performance 
at The Catholic University of America, subsequently attending the prestigious 
Academy of Vocal Arts in Philadelphia.

The 2023-2024 season features a mix of role debuts and favorites for Mr. Nelson. 
Returning to Palm Beach Opera, he makes his role debut as the Four Villains 
in Offenbach’s Les contes d’Hoffmann. Other appearances include Florentine 
Opera as Dulcamara in L’elisir d’amore; Atlanta Opera as Marcello in La bohème, 
and Arizona Opera as Leporello in Don Giovanni. In concert he joins the Utah 
Symphony for Beethoven’s 9th Symphony and Act 3 of Berg’s Wozzeck, and 

appears with the Sag Harbor Song Festival in recital. During the summer of 2024 he debuts the role of 
Faninal in Der Rosenkavalier with Santa Fe Opera, his 11th opera with the company. Further ahead, he 
returns to the Lyric Opera of Chicago. 

Last season, Mr. Nelson made an anticipated role debut as Alberich in Atlanta Opera’s new production 
of Das Rheingold. Additionally, he returned to the role of Leporello in Don Giovanni with North Carolina 
Opera, joined the Lubbock Symphony as Sharpless (role debut) in Madama Butterfly, and returned to 
Santa Fe Opera, singing Golaud in Pelléas et Mélisande.  

Highlights of recent seasons include Marcello in La bohème with New Orleans Opera and the Jacksonville 
Symphony, Escamillo in Carmen and Ping in Turandot with Palm Beach Opera, the title role in Sweeney 
Todd with Des Moines Metro Opera, and Doug in Everest with Chicago Opera Theater.

A regular performer with Lyric Opera of Chicago, the baritone has been featured at the Lyric as a soloist 
in their widely attended annual Millennium Park concert, followed by performances of Marcello in La 
bohème. He has also performed Ping in Turandot, Donner in Das Rheingold and covered Enrico Ashton in 
Lucia di Lammermoor and Dulcamara in L’elisir d’amore.

BIOGRAPHIES
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Andrew Stenson, Nemorino

American tenor Andrew Stenson, praised by The Wall Street Journal for his 
“vivid tenor that is both beautiful and full of raw feeling”, is a graduate of 
The Metropolitan Opera’s Lindemann Young Artists Program. In addition 
to singing many of the standard lyric tenor roles, Mr. Stenson has created 
leading characters in two important World Premieres. He left an indelible 
impression as Danny Chen in An American Soldier with Opera Theater of 
St. Louis and had a big personal success as Gen Watanabe in the World 
Premiere of Bel Canto with Lyric Opera of Chicago, a production televised 
on PBS. He returned to Chicago to sing Ferrando in Così fan tutte.

Mr. Stenson has sung such roles as Candide, Tamino in The Magic Flute, Ernesto in Don Pasquale, 
Tonio in La fille du règiment, Almaviva in The Barber of Seville, and Sprink in Silent Night with the 
opera companies of Seattle, Minnesota, Dallas, Utah, Palm Beach, Arizona, and Washington 
National Opera.

In Europe, he has sung with the Glyndebourne Festival, Wexford Festival, and the opera companies 
of Toulouse and Bordeaux. Mr. Stenson is very much in demand as a soloist in the concert and 
oratorio repertoires, having appeared with the Symphonies of San Francisco, Philadelphia, Seattle, 
Kansas City, and Lincoln Center’s Mostly Mozart Festival. He has also won Top Prizes in several 
major vocal competitions.

During the pandemic, Mr, Stenson participated in several virtual productions produced by Seattle 
Opera. He appeared in their stagings of L’elisir d’amore, Don Giovanni, and Tosca, in addition to  a 
solo recital.

MUSIC

Dr. Eric McEnaney, Principal Coach & Pianist

Eric McEnaney enjoys a multifaceted career as a distinguished pianist, 
vocal coach, administrator, and artist teacher whose Grammy-nominated 
work has been heard on stages throughout the country and abroad.  He 
is currently a Master Vocal Coach for Minnesota Opera and has prepared 
more than 125 productions for such companies as Opera Theatre of Saint 
Louis, Central City Opera, Virginia Opera, and Opera Southwest, among 
others.  Additionally, Dr. McEnaney served as Principal Production Pianist 
& Coach at Florentine Opera Company for four seasons, where he oversaw 
the musical preparation of two world premiere recordings, Sister Carrie 
and Prince of Players, nominated for the Grammy in Best Opera Recording.

As a recitalist, Dr. McEnaney has appeared with singers from the rosters of the nation’s leading 
opera companies and has assisted many of the most renowned classical vocal artists of our time 
including Christine Brewer, Anna Christy, Elizabeth Futral, Denyce Graves, Marilyn Horne, Thomas 
Hampson, Frank Lopardo, Susanne Mentzer, Susanna Phillips, Patricia Racette, John Relyea, 
Nadine Sierra, and Carol Vaness.  He serves as an official accompanist for the Metropolitan Opera 
Laffont Competition, has played more than 50 concerts as an orchestral keyboardist for Minnesota 
Orchestra, and his performances have been broadcast on PBS, Great Performances, American 
Public Media, Minnesota Public Radio, Colorado Public Radio, and Twin Cities Public Television.  Dr. 
McEnaney holds advanced degrees in piano performance and collaborative piano and makes his 
home in Minneapolis.
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Dr. Benjamin Rivera, Chorus Master

Chicago native Benjamin Rivera has dedicated his career to the inspiring 
and wonderfully varied art of ensemble singing. He began as a professional 
singer, and performed as a member of the Chicago Symphony Chorus for 
over twenty seasons. He also sang with Chicago a cappella, the Grant Park 
Chorus, and several other ensembles, appearing as a soloist on numerous 
programs, and singing on dozens of recordings. He gradually transitioned 
to full-time conducting, and now holds positions in three states. Rivera’s 
current titles include Chorus Director and regular conductor of the Fort 
Wayne Philharmonic, Chorus Master of the Florentine Opera, Choirmaster 
of the Church of the Ascension, High Holidays Choir Director of Temple 

Sholom, and Assistant Conductor of the Chicago Symphony Chorus. He recently prepared the 
Chicago Symphony Chorus for a performance at the Ravinia Festival under the direction of Marin 
Alsop. Prior to his appointment to the conducting staff of the Chicago Symphony, Rivera was the 
Associate Conductor of The Washington Chorus, preparing the Chorus for performances with the 
National Symphony at the Kennedy Center and Wolf Trap. He also works regularly as a guest chorus 
director, appearing multiple times with the Grant Park Chorus, Chicago a cappella, Music of the 
Baroque, and others. Especially adept with languages, Rivera frequently coaches German, Spanish, 
and Latin, among others. He holds degrees in voice and music theory from North Park University 
and Roosevelt University, respectively, and a DMA in conducting from Northwestern University. Dr. 
Rivera lives with his family in Beverly, a neighborhood on the southwest side of Chicago.

Nadja Simmonds, Assistant Stage Director

Stage director Nadja Simmonds is originally from Cincinnati, Ohio, where 
she started performing with Cincinnati Black Theatre company and 
Cincinnati Shakespeare Company’s Summer Program. She then moved to 
Milwaukee and attended Marquette University, with a focus in Theater Arts, 
Digital Media, and Spanish. 

Some of her recent work includes acting/directing with Florentine Opera 
Company, Next Act Theater, Montana Shakespeare in the Parks, Milwaukee 
Repertory Theater, Forward Theater, First Stage Children’s Theater, Northern 
Sky Theatre, Milwaukee Chamber Theatre’s Young Playwrights Festival, 
and working with the Summit Players, Wisconsin’s premiere traveling 

Shakespeare troupe. This summer, she could be found touring with Montana Shakespeare in the 
Parks, performing outdoors with some of her closest friends. 

During the height of the pandemic, Nadja moved back to Cincinnati and worked on virtual 
productions with CATCO, First Stage Children’s Theater, and Milwaukee Chamber Theater, while 
taking some much needed family time. Since then, her focus has been on finding and working with 
supportive theater communities that value collaboration, accountability, equity and inclusion, and 
a work life balance.

One day in the near or distant future, she’ll find a city to settle down in and make her official artistic 
home. But for now, she goes where the wind (and paycheck) takes her! This spring, Nadja returns 
to Milwaukee to direct her first mainstage opera, Bronzeville Bohème, celebrating the beauty and 
creativity of Milwaukee’s historic Bronzeville neighborhood.

PRODUCTION

Erica Cartledge, Resident Wig/Makeup Designer

Recent wig and makeup design - Covers (Florentine Opera), Nutcracker 
(Milwaukee Ballet), Romeo and Juliet  (Florentine Opera), Luisa Fernanda 
(Florentine Opera), Cinderella & The Child and the Enchantments 
(Florentine Opera), Rigoletto (Florentine Opera). Upcoming engagements 
include Cosí fan tutte: REMIX (Florentine Opera), Barber of Seville 
(Florentine Opera), Nutcracker (Milwaukee Ballet), Hunchback of Notre 
Dame (Milwaukee Ballet), Peter Pan (Milwaukee Ballet), Bronzeville 
Bohème (Florentine Opera). Erica has worked on world premiere 
productions of Don Davis’ opera Rio de Sangre and Robert Aldridge & 

Herschel Garfein’s opera Sister Carrie (Florentine Opera). Other Florentine Opera engagements 
include The Magic Flute, Venus & Adonis/Dido & Aeneas, Don Giovanni, Die Fledermaus, Madama 
Butterfly, Elixir of Love, Elmer Gantry, La bohème, Julius Caesar, La traviata, Albert Herring, Carmen, 
Le Nozze di Figaro, Idomeneo, Tosca, I Capuleti ei Montecchi, Merry Widow, Salome, Macbeth. Erica 
has been a part of all wig and makeup Florentine Opera productions since 2006.
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Marcella Barbeau, Lighting Designer

Marcella Barbeau (she/her) is a New York City based lighting designer. Recent 
credits include Lucy and Charlie’s Honeymoon (Lookingglass Theatre, world 
premiere), Santa Cruz Shakespeare’s 2023 festival, Maria de Buenos Aires 
(Opera San Antonio, Opera Columbus), Rigoletto (Opera Columbus), Cabaret 
and As One, The Threepenny Opera, The Threepenny Carmen (world premiere) 
(The Atlanta Opera), You’re A Good Man Charlie Brown (Village Theatre), The 
(R)evolution of Steve Jobs (co-design, Austin Opera), Five Guys Named Moe 
(Playhouse on Park). Upcoming projects include: How I Learned to Drive (Actor’s 

Shakespeare Project), La Traviata (Opera Omaha), Carmen (Austin Opera). She received her Master 
of Fine Arts at Boston University. As a Chinese-American lighting designer, Marcella actively seeks to 
collaborate with and amplify the voices of fellow BIPOC artists of all intersectionalities. 

BIOGRAPHIES

Christianne Myers, Costume Designer

Christianne Myers is a freelance costume designer the Claribel Baird 
Halstead Collegiate Professor of Theatre & Drama at the University of 
Michigan, Ann Arbor. Originally from Baltimore, Christianne spent 14 
years living and working in New York City. Her costume design work 
spans theater, opera, industrial work, and film. In addition to more than 
15 productions at the Juilliard School, her other design credits include 
productions for The Santa Fe Opera, Detroit Public Theatre, The Lincoln 
Center Institute, The Clarence Brown Theatre, The Syracuse Stage, The 
Indiana Repertory Theatre, Theatreworks/USA, The Caldwell Theatre, The 

Irondale Ensemble, and Opera Memphis. Designs at The Florentine Opera include Elixir of Love, 
The Magic Flute and the Baroque Double Bill.
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Dyan Yoder, Supertitles Designer

Dyan Yoder has been translating, formatting, and designing supertitles 
for The Florentine Opera since 2004, as well as other companies across 
North America. A former Company Manager and Stage Manager for 
The Florentine Opera, she is currently Partner and Show Director 
at Captus Creative, a technical event production company. She 
has worked with national and international bands, dignitaries, and 
musicians ranging from Archbishop Desmond Tutu, Former Secretary 
of State General Colin Powell, Senator Cory Booker, First Lady Laura 
Bush, Dr. Bernice A. King, and Presidents George W. Bush and Barack 
Obama; to Sir Tim Berners-Lee, Marc Benioff, Blake Shelton, Marvin 

Hamlisch, Seth Meyers, Tony Bennett, and Joshua Bell. 

She and her team won the 2021 Michigan Regional Emmy Award for Outstanding Achievement 
Historical/Cultural for the 2021 Dr. Martin Luther King Jr. Commission of Mid-Michigan’s Day of 
Celebration, produced safely during the COVID-19 pandemic.

Originally from Brookfield, WI, Dyan majored in Music and minored in Communications at Carroll 
University in Waukesha, WI, has been certified by Johns Hopkins University in COVID-19 Contact 
Tracing and in Level A and B Safety by Safe Sets International, and most recently obtained a 

certificate from Cornell University in Women’s Entrepreneurship.

BIOGRAPHIES

Lisa Schlenker, Scenic Designer

Ms. Schlenker is delighted to return to The Florentine Opera family to 
revisit her original design work for Elixir of Love. Lisa currently serves 
Northern Sky Theatre as Resident Designer and Production Manager, to 
tell stories in the north woods of Wisconsin.  For over three decades Lisa 
has devoted time and passion to advancing skills in prop making, scenic 
design, production management, and mentoring emerging young 
professionals.  

Lisa earned her BA in Music and Theatre from Augustana College and 
is an alum of the UW Madison MFA program in Theatre Technology, 
studying with Dennis Dorn, John Ezell, and Peter Beudert. A proud 

member of the Production Managers Forum, the Society of Prop Managers, and IATSE/United 
Scenic Artists Local 829, Lisa keeps work interesting through curiosity and a passion for learning 
new things. Lisa’s book with co-author Sandra Strawn: The Properties Director’s Tool Kit is 
available through Focal Press and on Amazon.com. Recent scene design work:  Sunflowered, The 
Fish Whisperer, and When Pigs Fly (Northern Sky);The Salon du Marie Antoinette (Opera Lafayette 
at NYC’s Museo del Barrio and the Kennedy Center);  Misery (MCT); Così: REMIX (Florentine 
Opera); There is a Happiness That Morning Is (Next Act Theatre); The Mystery of Irma Vep (Third 
Avenue Playworks). Upcoming design projects: Mousetrap (Next Act Theatre); A Moon for the 
Misbegotten (Milwaukee Chamber Theatre); What the Constitution Means to Me (Forward Theatre).
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UPAF IS FOR THE PERFORMING ARTS that you are 
here to enjoy today. We’re for thousands of local artists 
in the spotlight and behind the scenes. We’re for you — 
the audience — experiencing excitement, inspiration 
and connection. We’re for Milwaukee, Tosa, Waukesha, 
Racine & beyond. We’re for being together, surrounded 
by the magic of music, dance, song and theater. 

We’re for raising our community up.

You’re for the arts too, so please join us to ensure that our 
world-class performing arts groups make a full recovery.  

Milwaukee Ballet, Marie Collins, Photo by Mark Frohna. Skylight Music Theatre, Raven Dockery, Photo by Mark Frohna. 
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To create your legacy call 414-291-5700 x225
®

The Anello Society is named after Florentine Opera’s visionary founder,

John David Anello. This group of forward looking people have provided a

gift to the Florentine Opera in their wills or estate plans. These planned gifts

assure that future financial support to the Florentine Opera remains strong,

while helping to perpetuate the work of this organization for the enjoyment

of future generations. We welcome and value gifts of all sizes. If you have

already made provisions for the Florentine in your will or estate planning, 

please inform us, so we may acknowledge your generosity.

ANELLO SOCIETY MEMBERS

Legacy and endowment gifts assure that world-class opera continues to

flourish in Milwaukee. Whether your passion is traditional opera, new works,

education or developing the next generation of opera stars, we will work  

with you to structure a fund that serves your interests.

LEGACY, ENDOWMENTS AND ESTATE GIFTS
The following people generously provided bequests to the Florentine Opera.
We commemorate these departed friends who have honored us with their gifts.

For information about various planned giving opportunities,
please contact: Eric Lind, Interim Managing Director, (414) 291-5700 ext. 225,

elind@florentineopera.org or visit the Florentine’s website at www.florentineopera.org

Anonymous (7)
Clair Anderson
Judith C. Anderson
Mr.* and Mrs. John Anello, Jr.
John D. Anello III
Dr. Rick J. Brewer
Robert Byrne* and Suzan Hester
Greg Chrisafis
Kerstin Conner
Nicholas and Stella Contos
Judith Drinka*
William Eastham*
Mary Lou Gillstrom
Roy* and Suzanne Gromme
Karen Gruba
Louise Hedrick

Dr. and Mrs. Samuel Hoke
John Holland
Reynolds and Linda Honold
George* and Angela Jacobi
Bett Jacquart
Konrad Kuchenbach
Tom and Lise Lawson
Wayne and Marguerite Lueptow
Mr. and Mrs.* A. Bela Maroti
Dean Nees
Jane O’Connell
Col. and Mrs. Ralph Olsen
James and Terry O’Shaughnessy
Brian and Jeanne Peterson
Nancy Phelps
Dr. and Mrs.* Morton Phillips

Richard and Suzanne Pieper
James Plunkett*
Drs. Carol and Alan Pohl
Ryan Matthew Porter
Cynthia Krueger Prost
Mr. and Mrs. Joseph Rescigno
Dolores Ruetz
Michael and Jeanne* Schmitz
Kathleen Sullo
Caroline Suycott
Nancy J. Tawney
Dr. and Mrs. Frederic Tyszka
Maria Ullenberg
Luceal A. Weigend
Barbara* and Ted Wiley
Sara Young 

*Friends we recently lost

Anello Society Luncheon photos courtesy of Jeff Zmania

James & Dorothy Bamberger
Liane M. Becker
Dr. Thomas R. DuBuque
Selma A. Crivello
Charles and Dorothy Farina
Virginia Franke
Edith Frentzel
Suzanne Harry
Avis M. Heller
Lloyd and Edith Herrold
Grace Iacolucci

Lenore Juvan
Mary S. Kelly
Arthur Kohasky
Irene Laning Mason
F. Preston and Mary Lou Mottram
Milena Pesek
Hannelore and Lina Perel
Jeanette Rades
Charlotte Schumacher
Elsbeth Sears Family Trust
Neal Seegert

Dr. H. Gladys Spear
James Steinman
Leo Suycott
Marie Z. Uihlein
Audrey Wegner
Sadie Weiner
June Vrsata
Marian Weinberg
Jane R. Will
William and Marie A. Winter
June Vrsata

The Anello Society

For information about various 
planned giving opportunities, 
please contact 
Eric Lind, Director of Advancement  
(414) 291-5700 ext. 225
elind@florentineopera.org 
or visit the Florentine’s website at 
www.florentineopera.orgTo create your legacy call 414.291.5700 Ext. 225

The Anello Society is named after the Florentine Opera’s visionary founder, John David
Anello. This group of visionaries have provided a gift to the Florentine Opera
in their wills or estate plans. These planned gifts assure that future financial support to 
the Florentine Opera remains strong.

Anonymous (6)

Clair Anderson

Mr.* and Mrs. John Anello, Jr.

Dr. Rick J. Brewer

Greg Chrisafis

Kerstin Conner

Nicholas and Stella Contos

Roy* and Suzanne Gromme

Karen Gruba

Louise Hedrick

Dr. and Mrs. Samuel Hoke

Reynolds* and Linda Honold

George* and Angela Jacobi

Bett Jacquart

Konrad Kuchenbach

Tom and Lise Lawson

Wayne and Marguerite Lueptow 

Mr.* and Mrs.* A. Bela Maroti

Dean Nees

Jane O’Connell

Col. And Mrs. Ralph Olsen

James and Terry O’Shaughnessy

Brian and Jeanne Peterson

Nancy Phelps

Dr. and Mrs.* Morton Phillips

Richard and Suzanne Pieper

Drs. Carol and Alan Pohl

Ryan Matthew Porter

Cynthia Krueger Prost

Mr. and Mrs. Joseph Rescigno

Marcia Richards and Donald 

Whitaker

Dolores Ruetz

Michael and Jeanne* Schmitz

Robert and Nancy* Sobczak

Kathleen Sullo

Caroline Suycott

Nancy J. Tawney

Dr. and Mrs. Frederic Tyszka

Maria Ullenberg

Luceal A. Weigend

*Friends we’ve lost

ANELLO SOCIETY MEMBERS

For information about various planned giving opportunities, 
please contact: Gail Valenti, Director of Development 
(414) 291-5700, ext. 225 / gvalenti@florentineopera.org 
or visit www.florentineopera.org
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Matching Gift Charitable Contributors 
Increase your support with a matching gift from your employer. These foundations and corporations have 
provided substantial matching gifts to individual donations made to the Florentine Opera. Does your 
company provide the opportunity for a matching gift? Call (414) 291-5700 x225 for more information or visit 
the Florentine Opera website for an extensive listing of companies that match gifts.

Aurora Health Care 
 

GE Foundation U.S. 
Bancorp 

Johnson Controls 
We Energies

Commemorative Gifts To The Florentine Opera 
A commemorative gift will honor your friend and loved one’s commitment to the opera by ensuring that 
the Florentine continues to bring the finest opera productions to Milwaukee. All gifts are acknowledged 
and recognized in performance program books for a period of one calendar year. This list is current as of 
September 13, 2023.

IN HONOR OF   

Donald Baumgartner
John P. Baumgartner

Jim and Dorothy Bamberger
Judy Bamberger

Mary Ann and Pete LaBahn
Joan M. Urdan

Cathy and Mike White
Kathryn and Alvin Krug
Susan and Daniel Minahan
Robert W. Mulcahy
Jeff and Fran Wagner

Don Wilson’s 80th Birthday
Anonymous

IN MEMORY OF

A. Bela Maroti
Wayne and Kristine Lueders
Ann MacIver
Mary and Ross Read

Peggy M. Meyer
Sarah and Michael Gerstenzang

William McFarland
James L. McFarland

Eugenie and Ralph Olsen
James. D. Ericson
Plukett Family
Cedar Lake Yacht Club Past Com-
modores
Cynthia and Daniel Steffes
Virginia Maritime Association

Nancy Phelps
Barbara Stein
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$500,000 AND HIGHER
Nita Soref Charitable Trust
United Performing Arts Fund

$100,000 TO $499,999
Donna and Donald Baumgartner
The Lynde and Harry Bradley Foundation
Herzfeld Foundation
*A. Bela Maroti

$50,000 TO $99,999
Kathleen and Donald Wilson

$25,000 TO $49,999
Bader Philanthropies
Mark Berry and Daniel Schmidt
Mary Ann and Charles LaBahn
Robert Sobczak
George and Christine Sosnovsky Charitable Trust
We Energies

$15,000 TO $24,999
Anon Charitable Trust
Glen and Claire Hackmann
Ronald E. Jacquart and Gary L Van Wert
Marianne and Sheldon B. Lubar
The Frieda and William Hunt Memorial Trust
Wayne and Kristine Lueders
P. Michael and Laurie Mahoney
Mr. and Mrs. Richard Pieper
Mary and Ross Read
Wisconsin Arts Board with funds from the State of 
Wisconsin and the National Endowment for the Arts

$10,000 TO $14,999
Anonymous
Adam and Rachel Arndt
Catherine and Mario Costantini
Drs. Peter Drescher and Karin Madsen Drescher
Milwaukee Arts Board
Susan and Daniel Minahan
NCHM Charities
Mrs. Dolores E. Ruetz
Michael Schmitz
Bert L. & Patricia S. Steigleder Charitable Trust
Julia and David Uihlein

$5,000 TO $9,999
Robert Balderson
Ms. Judy Bamberger
John P. Baumgartner
Deborah Beck and Fred Sweet
Estate of Shirley E. Butzin
Sharon and Mark A. Cameli
Milwaukee County CAMPAC
Sarah and Peter Damsgaard
Hauske Family Foundation
Eckhart Grohmann
William and Sandy Haack
Margarete and David Harvey
William J. Murgas
Maggey and David Oplinger
Jane Bradley Pettit Foundation
David A. Paris Dentistry
Pieper Electric, Inc./Ideal Mechanical
Marcia JS Richards
Mark and Julie Steinhafel
Ronald Wells
Northwestern Mutual Foundation
The Wilbert and Genevieve Schauer Foundation

$2,500 TO $4,999
Marty and Leslie Brooks
Marjorie L. Christiansen Foundation
Elizabeth L. Elser
The Gardner Foundation
Marion and Mitch Gottschalk
Dr. Richard J. Grunke and Mr. William Grasch
The Heil Family Foundation
Mr. and Mrs. Ronald Kujawa
Greater Milwaukee Foundation 
 Luedke-Smith Fund
Dr. Ann H. McDonald and Mr. Michael J. McDonald
James L. McFarland
Jeff and Fran Wagner
Weyco Group Charitable Trust
Gordon Lang and Julie Ziefle

$1,000 TO $2,499
Dr. Rick J. Brewer
John Crouch
Megan Sheffer-Czuta and Joshua Czuta
Albert J. & Flora H. Ellinger Foundation
Charles and Dorothy Farina Trust
Robert and Christine Ferber
Evan & Marion Helfaer Foundation

Thank you to the following opera champions who have made a pledge or gift(s)  to the 
Florentine Opera General Operations in the preceding twelve months. If we had to rely 
on ticket sales alone, we’d be challenged to finish the first act! We invite everyone to 
join our chorus of supporters.

   

ANNUAL DONORS
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ANNUAL DONORS
Angela Jacobi
Ms. Bett Jacquart
Judith Peck and Stephen Kaniewski
Dr. Michael J. Krco
Mr. Stanley Kritzik
Steven and Margaret Laughlin
Janice and Francis Mandeville
Mr. and Mrs. Francis Matusinec
Ann and Steve Merkow
George and Sallie Meyer
Greater Milwaukee Foundation
 Mildred L. & Herbert W. Roehr Fund
 Dr. Carl Eberbach & Elisabeth Falk Eberbach Fund
Mrs. Susan Nichols
Col. and Mrs. Ralph Olsen
Lois and Richard Pauls
Donald Peterson
Thomas and Susan Quadracci
Michael and Mary Burke Ryan
Robert and Sally Schwarz
David C. Scott Charitable Trust
Warren and Sue Smith
Mr. and Mrs. Richard Teerlink
Raechell Thuot and Craig Williams
Gary and Cynthia Vasques Family Foundation
Michael and Susan Goldstone
Heide Wetzel
Timothy and Marsia Wiberg
Edwin P. Wiley

$500 TO $999
Judith C. Anderson
Mr. and Mrs. R. Schwartz Atherton
David Benner and Diane Benjamin
Wendy Burke
Mr. John F. Emanuel
James Ericson
Stanley and Janet Fox
Michael and Sarah Gerstenzang
Drs. Gerald and Colette Gordon
Herb Kohl Philanthropies
Marilyn W. John
Kevin Langreck
Dr. Charles Leadholm
Gregory and Denise McCarthy
Mary McCormick and Tim Hawks
Howard and Sara Miller
Norma Mitra
Drs. Kamal and Ninette Nassif
Mrs. Jane S. O’Connell
Jim and Terry O’Shaughnessy
Karen Plunkett
Drs. Alan and Carol Pohl
Lisa Quezada and Joshua Smith
Christine Radiske
Timothy J. Riley and Robin Gerson

Kristie Rozran
Andi Siacca
Johan and Jane Segerdahl
John Shannon and Jan Serr
Michaela and Daryl Stuermer
Usinger Foundation
Jan Wade
Mrs. Barbara Wanless
Jim Ward

Generous In-Kind Support Provided By:
David Mungenast and Michael Barna
Digerati Partners
ENCORE Playbills
Foley & Lardner LLP
Lynch Family of Dealerships
Majic Productions
Ogletree Deakins
Oplidrome Consulting
Studio Gear

A special thank you to our endowment and 
bequest donors whose generosity impacts every 
season:
James and Dorothy Bamberger
Bucyrus Foundation
Shirley E. Butzin
Charles and Dorothy Farina
Edwin and Elfriede Gallun Fund
A. Bela Maroti
Dolores Ruetz
Nita Soref
Marie Z. Uihlein
Donald Whitaker
Barbara and Ted Wiley
Jane R. Will
William and Marie Winter
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Artistic
 Artistic Administrator ..........................................................................................................................Jason Abrams
Company Manager ........................................................................................................................ Megan Henschel
 Education and Community Engagement Manager  ..............................................................Renata Herrera   

Chorus Master.............................................................................................................................Dr. Benjamin Rivera 
Voice Teacher ............................................................................................................................................ Connie Hass 

Baumgartner Studio Artists

Laura McCauley, Tzytle Steinman, Jerek Fernández, Brandan Sanchez, Fumiyasu Kawase

Marketing & Engagement

Senior Marketing Manager ................................................................................................................. Morgan Sass

Ticket Office & Sales Manager .....................................................................Anali Warner 414.291.5700 x 224

Events Manager and Board Liason  ................................................................................................. Andrew Kelly

Philanthropy
 Director of Development........................................................................................................................ Gail Valenti 
Development Operations Manager ................................................................................................. David Kortes 
 

Production Staff
Maram Samaha ....................................................................................................................... Production Manager
Libby Winchester Schultz ..........................................................................................................Technical Director
Jordan Elizabeth Meyer ................................................................................................. Costume Shop Manager
Erica Cartledge .........................................................................................Resident Wig and Make-up Designer
Skylar Delk ......................................................................................................................................... Head Electrician
Kate McSorley ............................................................................................................................ Properties Manager
Debranne Steidl ...........................................................................Orchestra Manager & Production Assistant
William Woger................................................................................................................................... .Head Carpenter
Carri Dahl .................................................................................................................................... Scenic Charge Artist
Tamara Jasinski ........................................................................................................................Supertitles Prompter
Show Run Crew .................................................................................................................................... IATSE Local 18

Costumes
Jessica Meyer ....................................................................................................................................... Shop Assistant
Deb Kocorowski ....................................................................................................................................Cutter/Draper

Taylor Godden, Beck Menk, 
Beccky Molyneux ............................................................................................................................................ Stitchers

Wardrobe Crew/Dressers
Beccky Molyneux ................................................................................................................... Wardrobe Supervisor

Debra Bokelberg, Maris Elise, Alexa Farrell, Taylor Godden, Marie Merkél, Shanna McLain 

Hair and Make-up
Cynthia Lopez ............................................................................................................. Wig and Make-up Assistant

Emily Christoffersen, Margot Lange, Sarah Schmeiser, David Roman 

General Director and CEO: Maggey Oplinger 

Music Director: Francesco Milioto
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FEERICKFUNERALHOME.COM

2025 East Capitol Drive
Shorewood | 414.962.8383

Cassie King
Pre-Arrangement Specialist

cassie@feerickfuneralhome.com

Five Generations Family Owned & Operated

 

 

 

Call 414-220-3216 today                    
to schedule a tour! 

A Life Plan                       
Community offering: 

· Independent Living             
· Assisted Living                    
· Memory Care                      

· Skilled Nursing                   
· Rehabilitation 

Experience all 
that home is 
meant to be at 

Milwaukee 
Catholic Home! 

2462 N. Prospect Ave.        
Milwaukee, WI 53211       

milwaukeecatholichome.org 
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